2001 NJCL Dramatic Interpretation Level 1/2 and I Girls

Nympha Arethiisa, simul atque deam Cererem vidit, clamavit, “Ego sum misera, O magna
dea, quod in Sicilia est inopia frimenti.”

Sed Cergs, “Ego t&,” inquit, “amd; ego hominés Siciliaec amd. Nunc frimentum non habent
quod filia mea amissa est. Ubi est filia mea? Vidistine Proserpinam?”

“Filia tua,” inquit nympha, “ndn amissa est. Nunc Proserpina est régina Orci.”

Statim Cerés ad Graeciam ad Olympum volavit, et ante lovem patrem dedrum, stetit. “Filia
mea,” inquit, “est cum PIGtone in Orcd. Da ti mihi, O magne pater, filiam meam.”

Tuppiter, medius fratris miseraeque sororis, annum ex aequo dividit. Nunc Proserpina
partem anni cum matre in terra agit, partem cum Plttone sub terra.

“De Proserpina,” Latin: Our Living Heritage I, (1982), pg. 116, adapted

Translation:

As soon as the nymph Arethusa saw the goddess Ceres, she shouted, “I am unhappy, O
great goddess, because there is a lack of grain in Sicily.”

But Ceres said, “I love you; I love the people of Sicily. They do not have grain now
because my daughter has been lost. Where is my daughter? Have you seen Proserpina?”’

“Your daughter,” said the nymph, “has not been lost. Now Proserpina is the queen of the
Underworld.”

Immediately Ceres flew to Greece, to Mount Olympus, and stood before Jupiter, the father
of the gods. “My daughter,” she said, “is with Pluto in the Underworld. Give me my daughter, O
great father.”

Jupiter, holding the balance between his brother and his unhappy sister, divided the year
equally. Now Proserpina lives part of the year with her mother on earth and part with Pluto under
the earth.



2001 NJCL Dramatic Interpretation Level II Girls

Clytemnestra, clamoribus hominum auditis, s€nsit horam sacrificii adesse.

Iphigenia, sine lacrimis, matri maestae dixit, ‘“Mater amata, pater meus mé sacrificare
noluit; initiriam non facit; est voluntas dedrum. Non erd ignava; cupid milit€s nostros a fortiina
mala défendi. Veni! Eamus ad aram. Felix dOmen sit mors mea! Victoriam habeant Graeci!”

Omnia a sacerddte parata erant et puella in ara posita est. Subitd magnus clamor auditus
est; clarum lumen in caeld apparuit. Dea Diana aderat. Dea corpus cervae pro corpore Iphigeniae in
ara posuit. Graeci, lumine caeci, hoc esse corpus Iphigeniae crédidérunt.

Diana autem virginem, niibe dénsa téctam, per caeclum ad locum longinquum portabat.

“Sacrifice of Iphigenia,” Using Latin II, (1961), pg. 383 (adapted)

Translation:

Clytemnestra, having heard the shouts of the men, realized the hour of the sacrifice was
present.

Iphigenia, without tears, said to her sad mother, “Beloved mother, my father did not want to
sacrifice me; he does not do the harm; it is the will of the gods. I will not be cowardly; I want our
soldiers to be protected from bad fortune. Come! Let us go to the altar. May my death be a
fortunate omen! May the Greeks have victory!”

All things had been made ready by the priestess and the girl was placed on the altar.
Suddenly a great shout was heard; a bright light appeared in the sky. The goddess Diana was
present. The goddess placed the body of a deer on the altar for the body of Iphigenia. The Greeks,
blind from the light, believed this was the body of Iphigenia.

Diana, however, carried the maiden, covered by the dark cloud, through the sky to a far-off
place.



2001 NJCL Dramatic Interpretation Advanced Poetry Girls

Allectd torvam faciem et furialia membra 415
exuit, in vultts sésé transformat anilis

et frontem obscénam ruigis arat, induit albds

cum Vvitta crinis, tum ramum innectit olivae;

fit Calybé Iunonis anus templique sacerdds,

et iuveni ante oculds his sé cum vocibus offert; 420
“Turne, tot incassum fusos pati€re labores,

et tua Dardaniis transcribi scéptra colonis?

Réx tibi coniugium et quaesitas sanguine dotés

abnegat, externusque in régnum quaeritur hérés.

I nunc, ingratis offer t&, inrise, periclis; 425
Tyrrhénas, 1, sterne aciés, tege pace Latin0s,

haec adeo tibi mé, placida cum nocte iaceres,

ipsa palam fari omnipoténs Saturnia iussit.

Quaré age et armari pubem portisque moveri

laetus in arma para, et Phrygios qui flimine pulchro 430
consédére duces pictasque exure carinas.

Caelestum vis magna iubet. Réx ipse Latinus,

ni dare coniugium et dictd parére fatétur,

sentiat et tandem Turnum experiatur in armis.”

Vergil, Aeneid VII, 415-434

Translation:

Allecto set aside her savage features and Fury’s body; she transformed herself, becoming an old
woman, furrowing her filthy brow with wrinkles, putting on white hair and headband, then an olive
bough; now she was Calybe, the aged priestess of Juno and her temple. She showed herself before
the young man and spoke these words to him: ‘Turnus, can you let all your will and work be
wasted, your throne signed over to immigrants from Troy? The king denies your bride, the dowry
you have won by blood; he seeks a foreign son to take the kingdom. Go now, scorned one, set out
to face ungrateful dangers; go to lay the Tuscan armies low, to give the Latins peace beneath your
shield! This is the message that the presence of Saturn’s mighty daughter ordered me to bring you
while you lay in tranquil night. Rise up and gladly call your men to ready their weapons, to march
beyond the gates to battle, to burn the Phrygian leaders who have settled beside this fair river and
(to burn) their painted fleet. So does the urgent force of the gods command! If King Latinus does
not grant the marriage, does not hold fast to his old promise, let him feel a Turnus, sword in hand.



2001 NJCL Dramatic Interpretation Advanced Prose Girls

Lucrétia maesta tantd mald nuntium Romam eundem ad patrem Ardeamque ad virum mittit,
ut cum singulis fidélibus amicis veniant; ita factd matiratdque opus esse; rem atrocem incidisse.

Lucrétiam sedentem maestam in cubiculd inveniunt. Adventtd sudrum lacrimae obortae,
quaerentique vird ‘Satin salvé?” “Minimé,” inquit; “quid enim salvi est mulieri amissa pudicitia?
Vestigia viri aliéni, Collatine, in lectd sunt tud; c€terum corpus est tantum violatum, animus insons;
mors testis erit. Sed date dexteras fidlemque haud impiine adulterd fore. Sextus est Tarquinius, qui
hostis prd hospite pridre nocte vi armatus mihi sibique, s1 vOs viri estis, pestiferum hinc abstulit
gaudium.”

Dant ordine omnés fidem; consdlantur aegram animi avertendd noxam ab coacta in
auctorem délicti: mentem peccare, ndn corpus, et unde consilium afuerit, culpam abesse. “V0s,”
inquit, “videritis, quid illi d€beatur: ego meé etsi peccatd absolvd, supplicido non liberd; nec ulla
deinde impudica Lucrétiae exempld vivet.” Cultrum, quem sub veste abditum habébat, eum in
corde defigit prolapsaque in vulnus moribunda cecidit.

Livy, Ab Urbe Condita, 1.58.5-12

Translation:

Lucretia, grieving at her great disaster, dispatched the same message to her father in Rome
and to her husband at Ardea: that they should each take a trusty friend and come; that they must do
this and do it quickly, for a frightful thing had happened.

Lucretia they found sitting sadly in her chamber. The entrance of her friends brought the
tears to her eyes, and to her husband’s question, “Is all well?” she replied, “Far from it; for what
can be well with a woman when she has lost her honor? The print of someone else’s husband,
Collatinus, is in your bed. Yet my body only has been violated; my heart is guiltless, as death shall
be my witness. But pledge your right hands and your words that the adulterer shall not go
unpunished. Sextus Tarquinius is he who last night returned hostility for hospitality, and armed
with force brought ruin on me, and on himself no less - if you are men - when he worked his
pleasure with me.”

They gave their pledges, every man in turn. They seek to comfort her, sick at heart as she is,
by diverting the blame from her who was forced to the doer of the wrong. They tell her it is the
mind that sins, not the body; and that where purpose has been wanting, there is no guilt. “It is for
you to determine,” she answers, “what is due to him; for my own part, though I acquit myself of the
sin, I do not absolve myself from punishment; nor in time to come shall ever an unchaste woman
live through the example of Lucretia.” Taking a knife which she had concealed beneath her dress,
she plunged it into her heart, and sinking forward upon the wound, died as she fell.



